fc>Y32 


PTBI.IRH1P W1II1T 

at »i.w *'«* IIUA 


The Original Edition, as played by the Composer 




MEDITATION 


THE LAST HOPE 


L. M. GOTTSCHALK 


- *»*?«>* ^ - 

—*mF. JFl^IFET, Polippepms*- 

~»g3=< 36 BROnFIELD STREET .*ss*3<3- 

CATAX.OOUE 8 FKBB TO ANV ADDRESS ON" APPWOATIOH. 









T 


The Very Best of all i>elf Instructors are 

WINNER’S EUREKA METHODS. 

printed on extra fine paper, and will be mailed to any address, postage paid, on receipt of ^ 

SIXTY CENTS FOR ANY ONE OR $2.00 FOR ANY FOUR OF THE BOOKS. 


WINNER'S EUREKA METHOD FOR THE ACCORDION. 

.1 T or . the acc prdion, this book is about the very best that has ever been compiled for 
that instrument. Every tune is marked with figures indicating the keys to be used. 
The scales in all the principal keys with fiats and sharps are fully explained, so that 
the learner may be enabled to arrange other music for his own use, without the tedious 
task of transposing the same. Examples are given in all keys of just how to do it, so 
P i a .‘," y . 1 dem 0 nS F ate< , that 11 ma y be understood by a child. Most of the popular tunes 
of the day are found among its contents. Full instructions in all particulars will be 
found in its pages, the rudiments of music are fully explained, so that the learner who 
wishes to play correctly will find it full and comprehensive. 

WINNER’S EUREKA METHOD FOR THE BANJO. 

For the banjo, this book is really the plainest and most desirable of all Instructors 
ever offered to learners. Everything pertaining to the instrument is fully explained. 
The scales and chords in every key are illustrated by a plan of the fingerboard desig- 
natmg the correct position of the fingers, in all available positions. It contains the 
latest and most popularsongs and dances of the day arranged in an easy and playable 
manner, avoiding.all difficult and heavy chords that are unnecessary in simple melodies 
for the pupil. It is a belf-Instruetor in the fullest sense, and to those who cannot 
easily obtain a teacher, it is all that is needed, giving all particulars in a concise and 
careful manner. 

WINNER’S EUREKA METHOD FOR THE CLARINET. 

For a full and complete instructor for the clarinet, this work has no equal. The 
scales are fully illustrated by carefully prepared diagrams showing every note upon the 
instrument, complete with studies and melodic exercises for daily practice. Articula¬ 
tion, embellishment, the shake, etc., are carefully explained. Matters relating to the 
various clarinets in A, Bb and C, are discussed in such a manner as to enable the 
learner to play with other instruments. There is nothing omitted that is necessary to 
give the learner a comprehensive idea of all matters relating to the study. It is replete 
with new and popular melodies of every character. 

More than one hundred melodies are in this book, so that, besides its value as an 
instruction book, it is worth many dollars as an interesting collection of well-chosen 
pieces for the clarinet. 

WINNER’S EUREKA METHOD FOR THE CORNET. 

t . l N °J ,0 . 0k , C0u1 ^ be m ? re , complete as an instructor than this method for the cornet. 
In the first place the scale is fully illustrated, so that no one can possibly go astray • 
the manner of tuning and playing with other instruments is carefully laid down in the 
plainest of terms, so that the learner can arrange his own music without the aid of a 
teacher. Particular attention is given to double and triple tonguing, with tramples 
and exercises to accomplish the same. It also contains duets for two cornets, ,-nd 
duets for the comet and piano, besides a great amount of information necessary to ad¬ 
vance and instruct the learner. 

More than one hundred melodies are in this book, so that, besides its value as an 
instruction book, it is worth many dollars as an interesting collection of well-chosen 
pieces for the cornet. 

N WINNER’S EUREKA METHND FOR THE FIFE. 

„ . Tbi . s method for the fife is compiled and enlarged upon from the latest and best 
a £ kn <?t V ed " l e !! authorities. The music is just such as is best suited to the requirements 
of a fife and drum corps. The melodies are written in the easiest and most available 
manner, so that ordinary performers can readily learn them with but little practice. 

u ( ‘ r< : cll0ns for acquiring a good articulation, with double tonguing, tremolo and 
embellishments, are clearly made by exercises pertaining to these accomplishments. 

More than one hundred melodies are in this book, so that, besides its value as an 
instruction book, it is worth many dollars as an interesting collection of well-chosen 
pieces ior me litc. 

WINNER’S EUREKA METHOD FOR THE FLAGEOLET. 

a i T his : metbod f° r tbo flageolet is certainly one that must be appreciated by those 
desiring to perform upon this most excellent instrument. The natural scale is first 
given, and in each subsequent scale the sharps and flats that are introduced are illus- 
trated in the plainest manner by a cut of the instrument, showing the open and closed 
notes and the keys required for the making of them. The directions for acquiring a 
good articulation, with double tonguing, tremolo and embellishments, are clearlv made 
by exercises pertaining to these accomplishments. 

More than one hundred melodies are in this book, so that, besides its value as an 
instruction book, it is worth many dollars as an interesting collection of well-chosen 
pieces for the flageolet. 

WINNER’S EUREKA METHOD FOR THE FLUTE. 

This method for the flute is certainly one that must be appreciated by those desir¬ 
ing to perform upon this most excellent instrument. The natural scale is first given 
and in each subsequent scale the sharps and flats that are introduced are illustrated in 
thep amestmannerby a cut of the instrument, showing the open and closed notes 
and the keys required for the making of them. The directions for acquiring a good 
articulation, with double tonguing, tremolo and embellishments, are clearlv made bv 
exercises pertaining to these accomplishments. J 

More than one hundred melodies are in this book, so that, besides its value as an 
instruction book, it is worth many dollars as an interesting collection of well-chosen 
pieces fdr the flute. 

WINNER’S EUREKA METHOD FOR THE GUITAR. 

For guitar this is surely the plainest method ever offered to the public. Like the 
banjo book, all the scales and chords are illustrated in every key by a plan of the 
fingerboard, designating the true positions of the fingers in all available positions. It 
contains the latest and most popular songs of the day, arranged in an easy and playable 
manner, also guitar duets, duets for the violin and guitar, and an endless variety of 
fandangos, guitar solos and characteristic compositions, making the most at tractive 
and interesting collection of guitar compositions ever offered to those who try to learn 

More than sixty melodies are in this book, so that, besides its value as an instruc- 
theguitar 11 ** WOrth many dollars a3 an interesting selection of well-chosen pieces for 


WINNER’S EUREKA METHOD FOR THE MANDOLIN. 

,. f.b e Eureka Method for the Mandolin ” contains the rudiments of music in full, 
a dictionary of musical terms, full and explicit directions for transposing and every- 

arp iTl.?«, r rft ln i Ug -^ th a? tu,ly of tb ®, hlstnll »ent. The scales in all the principal keys 
rated with a diagram of the fingerboard, showing the flats and sharps in all 
them coriect places. The positions or shifts are clearly defined, with the fingering in- 
dicated in a careful and stu (| led manner, giving examples of all characteristic features 
m the style of professional playing. 

A 06 , collection of most of the popular and standard melodies of the day and 
many classic themes are given for practice and pastime, comprising all that is needful 
to advance the learner in the correct and universal style of performance. 

More than one hundred melodies are in this book, so that, besides its value as an 
instruction book, it is worth many dollars as an interesting collection of well-chosen 
pieces for the mandolin. 

WINNER’S EUREKA METHOD FOR THE ORGAN. 

Much care has been taken to make this book acceptable to the teacher as well as 
the learner. It lias a description of the various stops, and the manner of using them 
ofafiforbegfnners ^ 6 18 COrrectly ex P lained - Altogether, it is the most desirable book 

„ ^y- 0 ™ choice melodies ale in this book> so tUat> besilles its value ag an instruc . 
tion book, it is worth many dollars as an interesting collection of well-chosen pieces 
for the organ. Send for descriptive circulars and list of contents. 

WINNER’S EUREKA METHOD FOR THE PIANO. 

•u Th‘ s b° ok 13 gotten up in a manner quite distinct from all other methods. The 
illustrated scales in all the principal keys are a notable feature, never having been given 
in any other work extant; they are something entirely new and the youngest child can 
comprehend at once the correct fingering, even before the notation has been acquired 
it contains the scales and chords in all the various keys, and has a nice selection of 
songs for those who wish to sing, with most of the popular melodies arranged as les- 
sons, in incidental keys, to interest and at the same time advance the pupil, alone with 
many progressive exercises that are indispensable in the study. * 

1 lft t°> e - ch 0 ic fu mel0die f ?, re in tbis b00k - 80 that - be3ides its value as an instruc-' 
the piano “ ‘ S W ° rth many dollars as an inte resting collection of well-chosen pieces for 

WINNER’S EUREKA METHOD FOR THE PICCOLO. 

This method for the piccolo is certainly one that must be appreciated by those de¬ 
siring to perform upon this most excellent instrument. The natural scale is first given 
and in each subsequent scale the sharps and flats that arc introduced are illustrated ill 

.i ^ me 8 i t - maU ??f by a C rU!i sh ,? will g the 0 P e n and closed notes and the keys required 
for the making of them. I he directions for acquiring a good articulation, with double 

iHK&sa&s; "** * ■ ■■ ■ ■• - p-asjs 

More than one hundred melodies are in this book, so that, besides its value as an 
pieces C for the^Iccob ** ' VOrtb many dollars as an interesting collection of well-chosen 

WINNER’S EUREKA METHOD FOR THE VIOLA. 

J rbeserie3 of instruction books recently compiled and edited by Sep. Winner seems 
to contain just what the learner and the amateur performer on the instruments repre- 
sented stands most in need of. F 

.. ™ 3 ne \ v °“ e of tbe ‘‘Eureka ” series—an instruction book for the viola—contains 

the rudiments of music primary instructions, exercises and full descriptions necessary 
to a perfect mastery of the instrument. Many choice and popular melodies are also 
given, so that, besides its value as an instruction book, it is worth inanv dollars as an 
interesting collection of well-chosen pieces for the viola. 

WINNER’S EUREKA METHOD FOR THE VIOLIN. 

u .- rbe " E “ relca Method for the Violin ” contains the rudiments of music in full v 
niri!, C nl ary ? f I ‘! uslcal t eri “ s ! full and explicit directions for transposing and everything 
to the study of the instrument. The scales in all the principal keys are 
illustrated with a diagram of the fingerboard, showing the flats and sharps in all their 
correct places. Hie positions or shifts are clearly defined, with the fingering indicated 

?„L Ca r refU, r and SU l dl f d , nianner > giving examples of all characteristic features in the 
style of professional playing. 

A fine collection of most of the popular and standard melodies of the day and 
many classic themes are given for practice and pastime, comprising all that is needful 
to advance the learner in the correct and universal style of performance. More than 
? f ni ? 1 “ ldr ,®' 1 melodies are in this book, so that, besides its value as an instruction book, 
violin th 7 doUars as an mtere3tm g collection of well-chosen pieces for the 

WINNER’S EUREKA METHOD FOR THE VIOLONCELLO. 

b„„Z hiS Tf iS th . 6 lateS n Tv ' 11 ? 16 in Mr ‘. WLnner ’ 8 admirable series of self-instruction 
books. It contains all the features which have made the earlier volumes so widely 
' ) "J, H ‘ lar ' f b,ver y P 0111 . 1 necessary to the pupil’s thorough mastery of the ’cello is clearly 
f“ d carefully covered—the rudiments of music, transposition, fingering, tuning, pic- 
torial illustrations of holding the instrument and bow, exercises, etc P 

Q , Tbe . book contains also an excellent collection of music from the best sources 
bend for descriptive circulars. ' 

WINNER’S EUREKA METHOD FOR THE ZITHER. 

' Pb ® !f tC8t . volume of Mr. Winner’s remarkable series of self-instruction books fully 
sustains the high order of excellence which has marked the series from its beginning 
i f m °I instruction is exactly suited to the needs of the beginner. The text 
is fully illustrated, the style simple and direct, and every point is carefully covered. 
Beginning with the first rudiments of music, the pupil is led, step by step, by means of 
instrument 18 ’ 1 lustratlons and progressive exercises, to a well-grounded mastery of the 

There is, besides, a large, well-chosen collection of music from the best sources 
especially adapted to the growing needs of the pupil. 


Any one of the above books sent by mail, postage paid, on receipt of 60 cents, or anv four for 42 00 Tho 
regular price of these books is 75 cents each, but we sell them for 60 cents. Send your orders to $ 

F. TRIFET, riusic Publisher, 36 Bromfield Street, Boston, Mass. 



Iteligioso. 
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TRIFET’S 
MONTHLY 
BUDGET 
OF MTJSIC. 


Each number contains from 96 to 128 pages of solid music (no reading matter, society “ gush ” or 
trade “puffs”). No publication ever printed gives so much music for so little money: $2.00 pays for 
one year’s subscription, during which time you get over 1400 pages of full-sized music, that could not be 
bought in .tores for less than $50. Regular price of single copies is 30 cents, but if you wish to see one 
before subscribing, cut this coupon out and send it with 15 cents in stamps and we will mail you one as 
a sample. None free. Address: P. TR1FET, Publisher, 36 Bromfeld St., Boston, Mass. 

$4.00 pays for the BUDGET OP MUSIC one year to ea~h of three addresses. GET UP A CLUB. 










LIST No. 2 OF THE LATEST INSTRUMENTAL MUSIC AT CUT PRICES 

Including all the Great Hits of the Day, usually sold at from 40 to 75 cents each, hut now offered at special rates. 


M'lU New York. March and twe-step M. Lev 

Monareh two-atap G. Mead. 

Moonlight on the melon-patch M. De&m 

Moonlight reverie L. Flshe: 

Moonlight waltz Op Ct F. A. William. 

Mora waltr.. La j. a. Guedalii 

Morencl march s. O. Lored* 

Morning, tour hand*. Op. U.| S. Brow i 

Morning greeting. Op. IK » C. Gurllt 

Morning promenade o. c. MUIe 

Morning ride A Op. Cl K. A. William 

Motocycle galop O. Srhlelffartl 

Moto perpetiio A. Komtl 

Mountain echoes 1 . Kulir 

Mountain rill. Idyl K. 8 . l'help 

Murmurlug zephyrs. Op 63. Organ H. I). Wilkin. 

Murnhy s on parade march B. H. .lansser 

Music among the nines. Op. 31 A. p. Wyinat 

Muslo box. Op. 35 A. I.Iadov 

My darktown gal. Two step—march L. Johnsot 

My nm'i waltz. For. fingering K. Mack 

My pa’s waltz. For. fingering E. Mack 

Myrtle Wreath. A. Op. *3 * C. lteckei 

Nantasket two step H. T. GUdai 

Narciretna march—two.step H. Macdonougfi 

Natalie. Dance romantlaue J. C. Macs 

National Unity march L. Knight 

Neslda. Gavotte H. Wldihei 

New Atlantic City two.step W. A. Curry 

New Commander march G. H. Hayei 

Newfoundland march—two-step P. F. Spedlck 

Newport belles waltzes S. Seymour 

Newsboy’s dance j. Clauder 

New York and Coney Island cycle march K. T. Paul 
New York life two-step G. Schlelffarth 

Niagara march-two slap N. I>. Mann 

Nlcodemus two-step M. B. Lawrv 

Nightfall In the forest. Op. 31 A. W. Hold 

Night In Madrid. Valsa j. Brahatn 

Nocturne. Op. 148. * C. Gurlltt 

Nordlca achottlsche H. O. Wheeler 

Northern song A. Harwell 

North Pole march j. ». Lamp# 

No school to-morrow. Op. 62. 5 H. Jetton 

Novelty polka, The C. Clark 

Nutmeg dance j. h. Kills 

Nymph la. Entreacte •* Simple Simon *‘ G. L. Tracy 
Ocean breezes *chottl*che M. W. Josselyti 

Octavla. Reverie K. II. Kruger 

Offertolre In G. Organ J. 8 . Ford 

Offertory T. Salome 

Oft*rtory‘ntt. *>«•*<»«» G. 8 t. George 

Old belfry chime*. Nocturne H. C. Verner 

Old folks at home. Paraphrase de concert! 8 . Masurette 
Old Nassau waltze* a*. |,. Butler 

Ole Uncle 41 Hasbery ” schottlsche G. L. Tracy 

One good turn deserves another. Op. 633 U.-Leston 

On mountain ton. Idylle O.fllarkh 

On review march—two step J. A. silberberg 

On the boulevard schottlsche C. 8 . Barnard 

On the Rhine. Op. 311 F. Spltidier 

On the war-path twiMiten M. Osgood 

Open window club march and two-step F. 8chols 

Our naval reserves march. Op. 356 C. J. Rockwell 
Our own waltzes A. B. de Frece 

ours. Dance capriccloso. Op. 104 H. Cadmus 

Over the ocean waves. Barcarolle C. W. Krogmann 


M. Levi 

.50 

.27 

G. Me*dfl 

.50 

.27 

M. Deane 

.40 


L. Fisher 

.40 

.22 

F. A. William* 

.35 

.20 

J. A. Guedaliu 

.50 

.27 

S. O. Lnredo 

.40 

.22 

fv Brown 

.30 

.17 

C. Gurlltt 

.40 

.22 

C. C. Miller 

.40 

.22 

K. A. \S Ultam* 

.35 

.20 

G. Sc)ilel(7arth 

.40 

.22 

A. Romlll 

.50 

.27 

!.. Fisher 

40 

.22 

K. S. Pltclp* 

40 

.22 

H. I>. Wilkins 

.75 

.40 

H. H. .lanssen 

.40 

.22 

A. P. Wyman 

.60 

.32 

A. I.la (low 

.35 

.20 

I,. Johnson 

.50 

.27 

E. Mack 

.30 

.17 

E. Mack 

.30 

.17 

C. Becker 

.60 

.32 

H. T. Gllday 

.40 

.22 

H. Mardonougn 

.50 

.27 

J. C. Mary 

.50 

.27 

L. Knight 

.50 

.27 

H. >5 1 diner 

.30 

.17 

>5. A. Curry 

.50 

.27 

G. If. Haye* 

.40 

.22 

P. F. Spedlck 

.40 

.22 

8 . Seymour 

.60 

.32 

J. Clauder 

.50 

.27 

K T. Paul 

5# 

.97 

G. Schlelffarth 

..50 

.27 

N. I». Mann 

.50 

.27 

M. B. La wry 

.50 

.27 

A. W. Hold 

.40 

.22 

J Brahatn 

.50 

.27 

C. Gurlltt 

.40 

.22 

H. O. W heeler 

.50 

.27 

A. Harwell 

.50 

.27 

J. H. Lamp# 

.50 

.27 

IL Leston 

.40 

.22 

C. Clark 

.60 

.32 

J. H. Kills 

.50 

.27 

G. L. Tracy 

.40 

.22 

M. W. Josselyti 

.40 

.22 

h. 11. Kruger 

.50 

.27 | 

J. S. Ford 

.60 

.32 


• v * cor cb«*‘ march and two step 


Simple Simon waltzes 
Sirena del Mar waltz, La 


Sofianella march—two step 
Soldier’s dream waltz 
Solid money march 
Sombre waltz 

So neat and sweet schottlsche 


rords. Op. IT 
leAlps. Revs 


Southern belles waltz 
Souvenir, op. 58 
Spanlola waltz. La 


.23 >'<psuun nance, a 

„ | Sparkling eyes. Morceau 
Sparkling mazurka 
Spider and the fly, The 
•“£ Splnne tan*. Die. No. 2 
,, | Spirit of Burlesque march 
•” I Staccato lmnrotuDtu nolka 


i iiuproiupiu poiaa 
Starlight on the Hudson. Op. 182 
| Stars and 8 trlpea forever march 
1 Steinert’s inarch—two-step 
•" I Summer'd reams. Romanza 


G. F. Hamer 
J. Morniugstar 

G. nosey 
F. R. Gillfs 

V. Dolmetsch 
(■- Gurlltt 
G. K.irganoff 
Smart 
B. Godard 
L. Keinpuer 

J. H Upton 
•I. K. Trowbridge 

tep K. Mill* 

P. Keller 

O. C. Bruce 
A. Le Roc 

F. W. Mcacham 
O. Ironmonger 
II. I.eston 
Slnane A Tracy 
F. P. Ghrlme* 
T Il.fKolllnson 
S. Luca* 

O. I lackh 
•K. M. Blake 

C. W. Krogmann 

H. Starr 
R. Aronson 

K. Hesselherg 

P. C. Prime 
C. S. Allufarg 

B. Godard 

K. Christie 
•I. W. S. 

L. Fisher 
R. Goerdeler 
C. W. Krogmann 
A. Keckendorf 

P. Keller 
Warner A Egan 

G. L. Tracy 
W. N. Grunewald 

C. Becker 
A. Pryor 

R. Gruenwald 
C. J. Orth 
R. Barry 
C. Puerner 
R. M. Strashurgcr 
C. W. Krogmann 
C. J. Wallace 
G. L. Tracy 

F. Slebmann 

G. D. Wilson 
.1. P. Sousa 

V. E. Hainrnerel 
K. S. Phelps 


Uausl 

Our 

Price. Pries. 

.40 

■w 

.40 

.22 

.50 

.27 

.50 

.27 


.32 

.40 

'H 

.30 

.17 

.40 

.22 

.50 

.27 

.30 

.17 

.40 

.21 

.50 

.27 

.50 

.27 

.35 

.21 

.4o 

.22 

.50 

.27 

.35 

.A 

.40 

.22 

.35 

.■x 

.75 

.40 

.40 

.22 

.40 

.22 

.40 

.22 

.35 

. 2(1 

.50 

.27 

.30 

.17 

.50 

.27 

.75 

• 4U 

.40 

.22 

.40 

.22 

.50 

.27 

.75 

.40 

.35 

20 

.40 


4«* 

.22 

A 0 

.27 

.40 

.22 

.25 

.15 

.35 

-20 

.40 

.22 

.40 

.22 

.75 

.40 

.50 

-27 

.50 

.27 

.60 

.32 

.50 

.27 

.40 

.22 

.40 

.22 

50 

•27 

.30 

.17 

.40 

•>> 

.40 

.22 

.40 

.22 

.60 

M 

.50 

.27 

.50 

.27 

40 

.22 


Victor march—two-step 
\ illage fete 


A. G. Jewell 
B. Godard 
B. Gooard 
P. Rahr 
C. W. Krogmonn 


Usual Oar 

Pries. Pries. 


:s c - i.^fEsag 

■ yir.ndlere. L», Mlllt.lr, thr.. .tap C. wtilunu 

Voodoo, 1/ r W. T. Francis 

I: JE*!!* ,‘ ,rom Seen*. ot th. ball). Op. 136. 3 II. Llchner 
'■» Impromptu. Op. tH 8 . B. Mill. 

J w. T. Jetlerson 


w. » (from 8 e.no. of th. tell). o p ui. j IL Llchner 
Walt. Impromptu. Op. 48 S. B. Mill. 

SfflfHR «WM»«P W. T. JcIIer.on 

Watch till two.top W. D. Konnetll 

.ill ] S-**" melon clubjig (four.tep) L. ¥. l.auroHiideau 
» I WaMida stroll E. otto 

f. I ''. ,, ddJJi|<-ltlo..om, WHltua F. Bojcorttz 

JO wS dd !."* )° u ; n *J r march H. Berhard 

— 1 ”.. heelil * g * , J d wooing. Bicycle march J. E. Nlcol 

the si ver nmon is beaming. Op. 248, 8 . Mazurette 
w-L 1 . 1 , ro T e “ b y. thH gondolier wait/. T. B. Bishop 
hlrlpool march j; Mann 

JM}! #I, o rinK *. of 8 R r . l,, K wa,tz - 1* H. F. Lowe 

Wlll-o-the wUp. Morceau • T, Beudlx 

Inter frolic galop fc. Aronson 

\\ nthrop cycle club march- two step K. T. Struchan 
WDsahlckon heights marcli O. F. Escher. Jr. 

Witch wood achottlsche C. C. Stearns 

>> ooden wedding caprice A Bley 

5w° r ?*. of JLV V «»- Reverie. Valsa F. BoscowlU 

storld s, The. Society vursovlenue S. Baker 

Xylophone ilance P. Cohn 

Yaller gal. Dance grotesque J. Harding 

Yankee princess two-step W. A. Goble 

\e Boston tea party two-step A. W. Pryor 

Yellow kids on parade two-step C. E. Vandersloot 

You and I. Op. 62. 1 H. Leaton 

Youth b. Godard 

Y outh and beauty poloualsa T. H. Rolllnsou 

Zadeeka two step G. Merzbach 

/Anita. > aUe espaua T. A. Metr. 


0 wl*p. Mo 
rolio galop 
[i cycle club 


27 Xylophone dance 
.12 Yaller gal. Dance grotesque 
Yankee princess two-step 
g Ye Boston tea party two-step 


Parting. Op. 65. 1 
Pasadona polka 
Pastorale 

Pastorale In G. Organ J. ] 

Peggy Blake march 

Peniee, La. Op. 21. 2 j 

Perle de l’Orlent. Morceau brlliant 
Petit Bolero. Op. 62 

Petit tarantella C. 1 

Phyllis raise 

Picarona, La. Spanish dance 

Pickaninnies’ Jubilee schottlsche 

Pierrot Guard inarch. The 

Pilgrim's song of hope, The 

Plantation scene. Op. 123. 2 

Platonlan march—two-step ( 

Polish dance. Op. 52 

Polka fantastlque T. G 

Polonaise (scenes of the ball). Op. IIS 
Polonaise. Op. 146. il 
Poster fad waltzes 
Poster girl waltz 

Prelude aud fugue in D. Organ J. E 

Premiere danseti*o caprice 

Premiere raise de concert 

Pretty Polly polka j 

Pride of America march 

Pride of our navy march 

Pride of the army march M 

Prince Edward march 

Punch and Judy 

Queen of June caprice 

Queen of New York waltzes L. 

Queen of the ballet waltz-potpourri 

Queen's minuet 

Quietude (romance without wordsk Op. 53 
Rag medley 
Rag time march 

Rag time patrol R. 

Ransome guards two-step 

Rastahout rag two-step 

Recollections of Christmas galop M 

Recollections of home caprice. Op. 21 

Recreation march. t)p. 2 fa 1 

Red cross march 

Red top polka. Four hands 

Religious scene In Brittany 

Religious scene In Brittany. Four hands 

Reineinbrancfi. Morceau 

Remus takes the cake two-step 

Renee waltzes 

Republican march—two-step 

Restless galop y. ^ 

Reve du prlntemps idream.of stniug) 

Revels In Dixie land. Dance characteristic 


F. Snhidler 
M. Osgood 

p F. Sc hols 

C. J. Rockwell 
A. B. de Frece 
H. Cadmus 
C. W. Krogmann 
H. I.eston 
C. 8 . Chapin 
B Godard 
J. K. Trowbridge 

G. L. Tracy 

J. Blumenthal 

L. Gautier 

H. Ravlna 
C. W. Krogmann 

H. Pabst 
H. Darlington 
F. H. Day 
A. B. Sloane 
E. H. Bailey 

K. Hoffman 
G. E. Simpson 

R. Thorna 
T. G. Mltclieitree 

H. Lichuer 
C. Gurlltt 
P. Loring 
J. Ahren 

J. K. Trow bridge 

L. Tocaben 
C. Clark 

A. 8 . Josselyn 
H. C. Verner 
J. L Frank 
M. II. Andrews 
G. H. Perry 
A. Henning 
C. Williams 

L. B. O’Connor 
K. W. Corliss 

B. Godard 
•p- 53 L. Gregh 
M. Hoffman 
W. Beebe 
R. J. Hamilton 
R. Stahl 
L. Duhdet 

M. C. Reardon 

H. B. Mills 
V. Hammerel 
8 . E. Libby 
8 . H. Read 
B. Godard 
ds B. Godard 

K. Goerdeler 
J. H. Kills 

W. Furst 

I. Arnold 
F. W. Meacham 

C. Clark 


Air de ballet. No. 1 In G. Op. 33 
Alabama patrol. Negro oddity 
Album leaf. Op. 236. 4 
America forever ! March 
Ancients abroad march—two-step 
Battalion parade march 
Berceuse 

Berkeley cycle club two-step 
Bonnie brier bush two-step march 


Colonial two-step 
Conqueror march—two-step 
Coons Jubilee march—two step 
Corlnne gTaud march 


READ THIS BEFORE ORDERING. 


In Ibl. ll.l will by round th. Iai .,1 mualr puhll.hcl 
by lb. I.adlng publlah.r. of Amrrlra. \o old imulc I. 
Include, .arh and oy.rv on. of th.ar i>l.rp. hatliiu 
been Issued since January, 1896. 

We have decided to offer this ninslc to our cus¬ 
tomers at a greatly reduced price, providing that In 

o?3 rr - WHICH MAY BE FOA 0\K Off MORE 

I IK< KH. you will mention the names of one or more 
extra pieces to be sent In case any you order are tem¬ 
porarily out of stock. Thus. If you want four pieces 
and name six, we can find four out of the six f n our 
stock and till order at once. Otherwise we might have 
to make you wait until we could order and get the 
missing pieces from some publisher perhaps hundreds 
of miles swsy, 

ui T h . e u l,rlc f FIRST column Is that at 

Pi®**" *■ publlshed > and the price In the 
bKI O.YD column that at which we furnish the piece 
J® PY 11 This offer refers only 

to Sheet Music published In the I nlted States. 

. Bear In mind that this Is not five or ten-cent mu¬ 
sic, but Is the original high-cost publications which 
we offer to our customers at a greatly reduced price. 
Any piece of ^heet Music published In the 1 nlted 
Mates not found In this list, be II new or old. will he 
furnished on the same terras. 


Dance of the dwarf* 

Dance of the lilies 
Dance of the rustic maidens 
Dandy fifth march—two-step 
Dandy seventh march 
Debutante’s dream waltzes 
Dorothea waltz 


.40 Summer flowers macurka 

.27 Summer girl waltzes 

.27 Summer roses march 

.27 Summer twilight. Melody. Op. 18 

Summer zephyrs. Idylle. Six bauds 
.22 Sunbeam dance. Mazurka C 

.20 , Sunday-school bells 
.22 I Sunlit hills polkette 
.32 ! Sunlit shadows polka 
[lO | Sunshine galop. Op. Mg 
27 Swedish peasant dance 

.22 Sweetest story ever told. Transcription 

sweet Kentucky Lou schottlsche 
Sweet lavender waltz 

•2, Sweet Rosie O'Grady. Medley. Waltz 

Sweet smiles gavotte 
V- Swiss shepherd's call. Op. 1X7 

Sjlphtde. Op <06 
40 Sylvan dreams 

‘.21 Tarantella. Four bauds 

;» " Tech” two-step 1 

.22 Tempest march—two-step 

27 Tereslta waltz 

44 Thames march 

22 Thistle down dance. Folka C 

27 Through gra*sy meadows polonaise 

.40 Titanla (Queen of the Fairies) r 


Reverie. Op. 34. 5 
Rhododendron waltses 
Rlcordate (Gottschalk). Organ 
Rlenzi march 

Right on time march. Op. 62 . 1 
Right tackle two step 
Roaring brook. Grand galop de concert 
Roblns r departure 

Robins* matinee. Caprice facile Op. Cl 
Robins’ revel. Mazurka de salon 
Romance 
Romance 

Romanza appassionato. Op f. 1 
Kondino ( 

Rondo brillante 
Rondoletto. Op. 149| 

Rondo mUlfcahro \ 

Rosar march 
Rosebud waltz 

Rose fairies, Valsa ( 

Roses* farewell C 

Royal purple march—two-step 
Sadie ray lady waltz 
Saengergruss grand march. Op, 2C 
St. Croix march—two-step 
St. Louis after the cyelone march 
Saraband# 

Saratoga floral parade march. Op. 32 


rlstio Lertnau 
E. Schutt 
C. McAfee 
H. D. Wilkins 
If. G. Eskuche 
H. Leston 
W. Wolff 
rt K. Holst 

L. Fisher 
1 H.'I.eaton 

E. S. Phelp* 
H. G. Andre* 

A. Farwell 
J. Orth 

C. W. Krogmann 
P. Keller 
L. Spohr 
A Blehl 

F. C. Rosar 

L. Fisher 
C. W. Krogmann 
C. W. Krogmann 

M. Deane 
F. W. Meacham 
J. M. Stetnfeldt 

A. P. Collins 
E. G. Boll 

B. Godard 
H. A. Fisher 


. muvnuunngriiriN, j- 

.27 Tosca march. La 

’20 To the front march 

.22 To the front march. Fr.ur hand* 

.27 To the front march 
.22 Touch-down two-step 
22 Triumphal march from ‘ Sigurd Jorsalfer 
.22 True blue” march. Op. u 
.27 Twentieth Century woman two-sten 
.20 Twilight. Morceau de salon. Op. II 
.27 Twilight echoes. Mazurka elegante 
27 Twilight In the forest Reverie 
27 Twilight song. A C. 

;g Twilight song 

.27 Twilight whisperings schottlsche 
22 Twittering birds 
27 Two preludes. Nos. 4 and 13. Op. 11 
22 Two nreludes. No. 3 and Op. 39. 3 Op. 40 
.22 Tyrelienne (scenes of the ball). Op. 135. 5 
.22. Under the polar star march 
.27 University of Chicago. Marching song ^ 
.27 Up to date inarch—two step 
.22 Uvalde march 
Valse de salon 
Valse de soiree. Op. 2. 6 
•f? Valse extatique. Op. 69 
•* < Valse gracieuse. Op. 7. 3 
.27 Valse;In time. Op. 121 
.27 Valse simpllce. Op. 1 « 

• 22 I Vaudeville achottlsche 
.22 j Venetian moonlight waltzes 
.27 Veterans’ march 
.27 Victors’ march—two-step 


L. Fisher 
W. E. Creamer 

G. il. Shldeler 
W. Rrlnkrnauu 

K. Holst 
C. W. Krogmann 

A. Henning 

O. llackn 
O. R. White 

J. C. Chandler 

P. Keller 
>n G. D. Blake 

G. L. Tracy 
H. H. Mincer 

t C. E. Pratt 
P. Keller 
C. B. Lysherg 
A. Loeschhoni 
K. S. Phelps 
A. Romlll 
L. M. Bloodgood 
E. Katzenstein 

K. Aronson 

K. B. LeJeune 
C. W. Krogmann 

O. Hackh 
P B. Armstiong 

H. H. Mincer 
R. Caldwell 
R. Caldwell 
P. Heyendal 
F. Stammer* 
•r” E. Grelg 

H. F. Lowe 
A. W. Norris 

L. Teetzel 
K. S. Phelps 

A. Gelhel 
C. W. Krogmann 
H. McLellan 
E. Christie 

P. Keller 
A. Scriabina 

1 A. Lladow 

5 II. Llchner 

B. Jerome 
Q. Schlelffarth 

A. Geibel 
R. K. Robb 

M. Smlck 

L. E. Orth 
J. F. Gilder 

J. Orth 
T. Lack 
F. Tresevant 
A. Leroc 
R. A. Kelier 
J. Melnratb 

H. K. Hadley 


,40 

.22 

..50 

.27 

.40 

.22 

.30 

.17 

.75 

.40 

.30 

.17 

.35 

.-.o 

.35 

.20 

.30 

.17 

.35 

.20 

.50 

.27 

.60 

.32 

.40 

.22 

.50 

.27 

.50 

.27 

.40 

.22 

.40 

.22 

.40 


.40 

.22 

LOO 

.52 

.40 

•►j 

.50 

.27 

.75 

.40 

.40 

.22 

.40 

.22 

.35 

.20 

.40 

.22 

.50 

•27 

.50 

.27 

.80 

.42 

.40 

.22 

.49 

.22 

.50 

.27 

.59 

.27 

.50 

.27 

.50 

.27 

.59 

.27 

.69 

.32 J 

30 

.17 

.40 

.22 

.35 

.20 

.50 

.27 

.30 

.17 

.40 

.22 

.40 

.22 

.50 

.27 

.59 

.27 

.50 

27 

.40 

.22 

.60 

.32 

.40 

.22 

.60 

.32 

SO 

.27 

.40 

.22 

.50 

.27 

.40 

.22 

.60 

.32 

.40 

.22 

.50 

.27 


Do your little do. Characteristic two-step T^ATMetz 
Druid wedding ». o. Even, 

El Poet, ma{ch and two-step L. Kettenuan 

P,lrj t,le. Op. 144. 3 r Gurlltt 

Farewell, dear mountain home R. Goerdeler 

Farewe I to home; or life’s Journey. Op. I F Warner 
H»rch K. Broome 

r ouclion. Yalse caprice I. Barton 

Gavotte. From ’cello suite. Op. 19 E. Farrar 

Gavotte pastorale. Op. 33 O Schmldr 

Gavotte Ysabelle (schottlsche) W.W. Perry 

General march and two step H. J. MoLeer 

Goldeu Gate < ornmaudery inarch W. F. Burrell 

Amerl , c * nmrch—two step C. E. Vandersloot 

GrltUrnn march—two-step . 4 . 1’ryor 

Hannah's promenxle march—two ,tep J. H Ellla 

Hotio inarch and twu atop y.. D. DeWltt 

Imogen Waltzes M. O. Wheeler 

Japanese picnic schottlsche J. St. George 

Jetties march—two-step W. A. t'oroy 

King Neptune. Hahr.nitn two-step K. Hoscovlta 

Klondike march of the gold miners T. A. Metz 

I.aet hope. Transcription simplified Oottsohalk 

Little cotton dolly, .schottlsche A Geibel 

l.ove thoughts waltz Fryor 

W. J. Carkeek 

• Van Alstyne 

.Op-8. 3 I.J. Paderewski 

. . . M. Ruoh 

imlvs! march p Josef 

t (Geisha) C. Kiefert 

Latest Foreign Compositions. 

'■ Wylie- op. T4 c. Godard 

}}' "... t llchner 

r- Op. 5»9. 1 P. »eh, 

' On. 404 G. I-anga 

1 C. Lowthhan 

ro **n °f • '’*• * Bel* 

aroles. Op. J P. Tsehalkowsky 

green award. Op. 3»» C. liohm 

. w. Smallwood 

ra ^ tE ® , ▲. Thebault 

^ C. Lowthlan 

?v p ^ 1 F. Behr 

Op-590. 4 >.Rate 

»ei. Op. 400 Idylle G. Lange 

Op. 6D. ( H. Llchner 

Op. 34o G. Lange 

e march Op. 214 L. Streebbog 

G. Bachman 

met. Op. 950.7 F. Behr 

urka. (fp. 115 C Bohm 

• * W. Kuhe 

enade. Op. JJO. s. Pour hand. J. Low 
Schotttache. Op. W I., streabbog 

a S lo, .Vv. °l>'. 99 I- Streabbog 

• Op. JOS. 3 p. Splndler 

*•„ Op. » L. Streabbog 

Op. M0. j p, Behr 

trn of the reapers. Op. U L. Gregh 

. 1'olka Masurke. Op. M L. Streabbog 
day. Op. 74 C. Moris? 

h I m*' G- ***■ l G. l.angr 

. Morceau caracterlstlqua G. Lange 

■enade. Idylle. Op. 340 G. Lange 

» sleep. Cradle song. Op. m G. Lange 

four hands. Op. 72 8. Smith 

be 1'nsr.ta. Op. 5y0. 5 p. Behr 

in Seville Ojp. JM. « ltlhr 

it. Four hands., op. J47 p. Roth 

n * Op. 18. 2 G. Merkel 

r * w <>t »■ J G. Reynald 

°P-*o O. Fischer 

e met. Op. 4M G. Lange 

r. ... M. Slaveklng 

I also. Op. «» L. Streabbog 

ng. Op. J» O. I.anga 


C. Chatnlnade 
A. H. Fltz 
J. Low 

R. T. Pauli 

S. G. Cook 
E. W. Lougstreet 

L. Schytto 
F. T. Stracnan 

J. H. Kill* 
J. M. Mlssud 
J. W. Black 
J. E. Lvhrltter 

M. Deane 
P. B. Armstrong 

F. Koscovltx 
W. W. Whiteman 

C. W. Kremer 

F. Boscovltz 

G. H. Hayes 

H. Boiiheur 

D. Hartmann 
A. C. Kirkham 

G. A. Devlin 
L. B. O'Connor 
H. B. Schrain 
P. A. Schnecker 


.32 Swallow's flight. Pour ban 
.27 Wanderer'* Song. Op. 16. 2 
.22 Wayaide flower*. Op. 19. 2 
.27 Wayside rose. Op. 177 
27 When two have met. Op. 44 
■ 32 Valse lente. Op. 10 
.22 Violette, La. Valse. Op. 99 
.27 Yodler’s greeting. Op. 


Marjorie's draain 
Mayflower waltzes 
Melodle in B. Op. 8 . 3 
Midnight Waltz 


Bella of home. On. 404 
Black and tan polxa 
Butterfly. Od. 59. 2 
Butterfly an«£the rose. Op 
Chant Sans Paroles. Op. 2 


.22 r *iry queeu wauze* 

.20 Flowers of beauty 

.22 I Oipay dance. Op. 590. 8 

.27 Heart's wish. Op.590. 4 


.27 Hlrf.ndelles, Les. Op. 400 Idyll# 
.42 I In life's springtime. Op. 60. 4 
.22 In the cloister. Op. 345 


March of Gnomes. Op. 950.7 
Maybells mazurka. Op. 135 
Mill, The. Op. 61. I 

Minstrel’s serenade. Op. 319. S. Four hand* 


.17 Pastorale, return of the reapers. Op. 13 
.22 Prlmevere. I«a. Polka Masurke. Op. ft 
.22 Queen of the MAy. Op. 74 

Return of the birds. Op. 316. 2 
77 Savovarde. La. Morceau caracteristique 
*11 .Shepherd's serenade. Idylle. Op. 34 b 
m Sleep little one sleep. Cradle song. Op. 398 
•" Sleigh bells. Four hands. Op. 72 P 


e. Op. 599. 6 
hands.. Op. 347 
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Address orders to F. TRIFET, Publisher, 36 Bromfield St, Boston, Mass. 

















